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1. Preface

This is the second program of the project started in 2007 with the aim of providing a
meeting place for Asian puppeteers so that they would gain an impetus for their
creative activities. The first exchange program was participated by performers from
four countries — three guests countries and Japan - and was cosponsored by
Asia-Pacific Cultural Centre for UNESCO (ACCU).

Rich traditions of puppet theater exist throughout Asia, and they play a crucial role in
daily lives as well as spiritual life of the community. That is why we find it important
for those traditions to be made active. Puppet theater traditions were born out of the
life and faith of the inhabitants and form the essence of their views and

aesthetics, thereby becoming their identity.

Starting 1993, Foundation Modern Puppet Center has been introducing Asian puppet
theater to Japan by inviting one theater group each year to conduct a national
tour. The objectives of the project have been to introduce the diversity of Asian cultures
through puppet theater as well as to witness, together with the members of the
audience, the exciting, stimulating and powerful possibilities it presented us in

Japan in this modern age.

Though the charm of Asian puppet theater has never faded, the social environment
surrounding it has underwent a drastic change in the past 17 years. As a result,
younger generations of the performers have more difficulties than their seniors in
conducting their artistic activities. The main factors are the changes of the social
structure due to economic growth, fast progress of IT, and weakening of community ties,
as well as changes in people’s taste due to the introduction of Western culture. In
addition, generational change due to the death of senior performers who had supported
and transmitted techniques and spiritual aspects of the puppetry has been inevitably

occurring.

Witnessing their hardships, we, the members of Foundation Modern Puppet Center
began to feel the necessity for the performers from various areas of Asia to come
together. Utilizing the network of Asian theater groups that we had worked with, we
stepped forward with our commitment to support them and held the first program of

our project in 2007.



The results of the first program were strongly felt and seen — after returning to their
countries, they were engaged in their activities with renewed vigor and commitment
and they attracted more people who aspired to become puppeteers. Due to its success,
we decided to plan our second program of the project (please refer to our report of the
first program for details).

As with our first program, we started out with a question: Can we, as fellow Asians,
work together with them to find a breakthrough in their problems? We recognize that
we in Japan face the same problems that they face in their countries. We also believe
that modern creative theater and traditional theater should not be exclusive of each
other - a dialogue between the two would be the key to truly rich and strong
traditions. Therefore, we allocated more time for the exchange of two types of theater
traditions.

Finally, we felt that this is a project that needs to be continued. Those are the factors

behind the reasons why we planned our second program.



2. Introduction

This program was conducted as one of “Scholars and Professionals Invitation Projects”
within the framework of FY2010 ACCU Invitation Program for International

Educational Exchange of Teachers and Professionals.

Program Overview

This program, conducted at a few locations including Hitomi-za Studio in Kawasaki
City from November 30, 2010, until December 5, 2010, was attended by puppeteers from
three Asian nations - four guests from Cambodia and Laos and puppeteers from
Japan. It was held in order to promote mutual understanding among and to improve
puppetry skills of the participants.

As for the participants from Japan, our invitation was extended to the general
public. As a result, we had participants from various fields of performing arts - such as
puppetry, dance, and pantomime all of whom have interest in learning puppetry and its

expression.

A series of workshops was held consecutively from November 30 until December 2, and
on December 5. The participants learned the concept and actual technique of puppetry
from Cambodia, Laos, and Japan. The last day was designated as a collaborative,
experimental workshop in which the participants themselves would come up with ideas
and experiment on them. In spite of the differences in background -Cambodian group
being traditional while Laotian contemporary oriented - the underlining theme was the

continuation and creation into the future with its roots in tradition.

In order to learn the technique of outreaching, workshops for children were held on
December 3. It was arranged for the guest performers form Cambodia and Laos to try
their hand at conducting a workshop so that they would be able to effectively promote
their arts in their countries. The workshops were attended by preschool and
elementary school children of Kawasaki City where Foundation Modern Puppet Center
is located.

In addition, a lecture demonstration by the puppeteers representing three nations was
held on December 4 at Hitomi-za Studio for the general public. Each group
demonstrated their puppetry skills and presented various aspects of the art including
its story and spirituality. Differences as well as common elements amongst the three
groups were also discovered through the demonstrations. The lecture demonstration

was attended by 60 people.



3.0bjectives of Workshop and Lecture Demonstration

As mentioned in the previous section, traditional puppet theater in Asia as a whole is
facing a predicament in the changing time and social environment. This project was
launched in the hope that it might offer a step to solve their problems. The main
object of this project is to promote international and intercultural exchange and
understanding among puppet theater groups.

Puppet theater in Asia has developed within the community. As a result, there has
been no network among different theater groups and among different performing
arts. This isolation makes their burden much heavier and makes it difficult for them to
solve their problems.

This program offers an opportunity for performers of Asian puppet theater to meet and
to deepen their understanding of traditions other than that of themselves thereby
rediscover their own tradition, discuss their common problems, and go home
rejuvenated.

Since this is our second program, guest performers and actual programs have been

chosen carefully to promote deeper understanding and further development.

Participating Theater Groups

Out of theater groups invited in the previous exchange workshop program, “Exchange
workshop & symposium among Asian puppeteers” supported by ACCU in 2007, only
two were chosen this time. We did not include new theater groups because we felt that
continuation and further development to be of utmost importance. We choose principal
performers from the two groups which consisted of predominately young performers

with the hope of giving opportunities to younger performers.

Four guest performers were all in their early thirties. From Cambodia, we had two
representatives - leader and deputy leader — from a traditional puppet theater group
with membership ranging from teens to thirties. They have had difficulties in passing
down their knowledge to the younger generation. From Laos, we had two principal
members of a modern and creative theater group which also have its spiritual roots in

Laotian culture.

In the previous program, we presented traditional Japanese puppet theater, but this
time we decided to add new elements and presented rod puppets in modern performance

style. We choose a performer, who was well versed in traditional style which is still



popular today.
The participants from Japan included not only puppeteers, but also professionals from
other fields such as dancers, pantomimists and actors. It was because Asian puppet

theater is inseparable from physical expression.

Program Description and Objectives

1) Workshops

1. Participating individuals and groups share the knowledge of one another’s arts
through mutual teaching and learning. Through our workshops in 2007, they were
introduced to and experienced different performance styles. We aimed to take a step
further this time.

2. Rediscover and share not only the uniqueness of each performing style but also
common grounds among Asian puppet theater.

3. .Promote exchange between traditional and modern puppetry.

Traditional and modern style should find common elements in order to coexist and grow
hand in hand.

4. Hold a collaborative workshop in order to achieve above objectives.

2) Workshops for small children

This is a training program to promote their arts in the countries of their
origin. Governmental support to promote arts is hard to come by in many Asian
nations. In Cambodia and Laos, due to lack of governmental support, opportunities for
performance are very limited.

In order to overcome this problem, promotional efforts in their countries, especially
toward children, are needed. By conducting a workshop, the participants would learn

the technique and method of teaching children.

3) Lecture Demonstration (public program)

Introduce distinctive puppet theater styles from two Asian nations.

Introduce modern Japanese puppet theater in the context of Asian performing arts.
Performers in their own language talk about their art. Share with the audience the
uniqueness of each performance style and the process of finding common elements
among Asian puppet theater. Through this process, we can promote an understanding

of Asian puppet theater and raise the level of interest.



4.Proceedings

29 November, 2010

Arrival (6:40)
Puppeteers from Cambodia and Laos arrived at Narita Airport at 6:40.They were met

by our staff at the airport.

Orientation (16:00~17:00)

Orientation for the program was held at Hitomi-za Studio. It was attended by the
foreign participants as well as three members from Hitomi-za (Takao Nakamura and
two assistants).

1) Self-introduction by the members from Cambodia, Laos, and Japan.

2) Foundation Modern Puppet Center gave a briefing on schedule and details of the
each program.

3) The program participants asked question regarding the program schedule and its
details.

Day 1 (30 November, 2010)

1-1) Attending a Performance (10:30~11:30)

Theme : Watch a performance of modern Japanese puppet show

Objectives : Since the majority of puppet shows are made for children in Japan, watch
an actual performance of this popular genre. To introduce rod puppet that was going to
be used at the workshop in the afternoon of the same day.

Program : “Dango Kororin (Rolling Riceballs - rod puppet)” and “Akai Nagagutsu (Red
Rainboots - mixed technique)

Theater group : Hitomi-za Children’s Theater

Participants : Two members from Cambodia, two members from Laos

Location : Futatsubashi Airin Yochien (Kindergarten), Yokohama City

Hitomi-za Children’s Theater is a group within Hitomi-za specializing in puppet theater
for young children. They attended a performance held at a nearby kindergarten (Seya
Ward, Yokoyama City). (ref page 36)
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After the performance, they were invited to handle the puppets and talk with the
members. (photo 1,2, page42)

Rod puppet, used in this performance, was the technique that the were going to study
later in the afternoon. Principal performer of this performance was also the lecturer for
the afternoon workshop.

Watching this performance was meant to be an introductory demonstration for the

afternoon workshop.

Outcome

This activity was enthusiastically received in 2007. It was because in their native
countries, modern puppet theater, especially performances geared for children had not
been developed. This time, the participants again showed great interest in the
performance.

Since the performance was actually held at a kindergarten in front of young children,
they observed closely the atmosphere of the performance as well as children’s reaction.
“Akai Nagagutsu” which freely applied various media but used no dialogue. The
participants were very much interested in the technique used in this piece. After the
performance, they were invited in the backstage to actually check the puppets for its

construction and manipulation technique.

1-2) Workshop (14:30~18:00)

Theme : Learn the technique of Japanese puppet theater (rod puppet)

Objectives : To learn the technique of Japanese rod puppet

Lecturer : Takao Nakamura (Hitomi-za)

Participants : Cambodia(2), Laos (2), Japan (14, including 12 puppeteers and 2

pantomimists)

Lecture

After the self introduction of participants, Mr. Nakamura explained about the
expressive method of modern Japanese puppet theater. The method is varied;
therefore, performers strive to find an appropriate style for each piece and create
accordingly. Rod puppet is one of the oldest style of puppetry found in Japan, and has
been used in traditional puppet theater. Even today, rod puppet is one of the main

styles in modern puppet theater in Japan.



Next, with demonstration, Mr. Nakamura explained the method of manipulation,
characteristic of the stage and the structure of the rod puppet. According to his
explanation: 1) Puppeteers are hidden below the stage. In Japan, puppeteers have to
lower their bodies underneath the stage to hold and manipulate the puppet while
moving around under the stage. 2) Shapes of the puppet vary according to what it has
to express; therefore, each puppet is different not only in its shape but also in its
structure and movement. Movement of the neck called “unazuki (nodding)” and basic
posture of the puppet were also shown. (photo 1, page 42)

In manipulating the puppet, it is of utmost importance to control the puppet to cut out
unnecessary movements so that the puppet would not move more than absolutely
necessary.

Cambodian and Laotian puppeteers and Japanese pantomimists commented that they

would like to know more about the actual expressive method in rod puppet.

Workshop

In the center of the room is a stage for the puppets. It is the area in which puppeteers
manipulate their puppets. Underside of the stage, usually covered with a piece of cloth,
is kept open so that puppeteers are visible.

The participants choose one rod puppet each which had been prepared for them. First,
they learned to hold the puppet in its neutral position. After that, a series of

assignments were given.

Assignment 1) Express one kind of emotion

This was done in group. The points given by Mr. Nakamura were: keep the shape of the
puppet intact and not overuse hand movement, hold the posture of the puppet and move
decisively and effectively. (photo 2, page 42)

Assignment 2) From stationary position to movement

Mzr. Nakamura explained how to hold the rod, and each participant practiced on stage.
(photo 3,4, page 43)

Assignment 3) Walk

Mr. Nakamura pointed out the importance of studying human movement, but
ultimately puppeteers have to learn to separate his own movement from that of the
puppet. After practicing in front of a mirror, they walked, one by one, across the stage
from left to right. (photo 5,6,7, page 43)

After each assignment, each participant commented on his or her movement.

Mr. Nakamura also commented in detail and gave pointers.

11
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After all the assignments, the participants gave their thoughts. A Laotian puppeteer
stated that he was used to holding a puppet or object directly in the hand; however, rod
puppet can only be manipulated indirectly, and that was challenging and interesting.

A Cambodian puppeteer commented that in Cambodia there were small shadow
puppets operated with an attached rod, but those were quite different because they had
stationary head. He also said that he would like to try again if he had the opportunity
in the future. A Japanese pantomimist said that the hand position and the hip
movement were kept minimal and that reminded him of Noh. Mr. Nakamura
commented that the Laotian puppeteers had strong lower body which enabled them to
move effectively. As for the Cambodian participants, he commented that the way of
stylization and minimization of the movement was very similar to his. He also pointed
out that it was important to analyze the movement to see where stress or emphasis was
placed so that one could use the movement objectively. To his comment, a pantomimist

said that in pantomime, body was used objectively as though it was a puppet.

Outcome

The participants in general found that operating rod puppets difficult
but very interesting. As stated above, they also gave feedbacks and
actively engaged in a discussion of the similarities and differences

of expression.

Day 2 (1 December, 2010)

2-1) Workshop (13:00~18:00)

Theme :Learn Cambodian traditional shadow puppet (Sbek Thom)

Objectives :To learn Sbek Thom and its unique technique of staging

Lecturers : Chean Sophan, So Poy (Ty Chean Troup)

Participants : Laos (2), Japan (20, including 14 puppeteers, 1 pantomimist,

1voice-performer, 3 researcher-performers of Asian shadow theater)

Lecture & Demonstration
A large screen was set in the center of the room. In front of the screen, three shadow
puppets and bananas as an offering were set up. This is a simplified stage setup for

sbek performance at the beginning of the show. Chean Sopan talked about Sbek Thom



including 1) its history 2) about Ty Chean troup. (photo 1, page 44)

According to him, though Sbek Thom had a long history, it had been discontinued
during the Cambodian Civil War, and was restarted after the war. Ty Chean troup had
been performing even before the civil war.

Two lecturers demonstrated a scene called “Serpent’s Arrow.' (photo 2, page 44)

Workshop 1

After self-introduction, basic physical training was conducted.

1) basic posture 2) walking - stand firmly with legs wide apart and walk sideways. The
participants stood in circle and practiced walking 6 times around the circle. The
lecturer pointed out that as in classical dancing, the lower body had to be firm in order
to keep the upper body also steady. This kind of basic training constituted an
important part in Sbek Thom training. (photo 3.4, page 44)

2) Next, they practiced walking while holding a puppet. Two kinds of music were used .
Style of walking differed from a scene to scene. They walked in group of three, and the
lecturer corrected and gave pointers such as not let the puppet wobble, gaze fixed

forward, and synchronize with the puppet. (photo 5.6, page 44)

Demonstration-2
There were about 20 styles of walking. The lecturers demonstrated a few styles -

demon, royalty, female. (photo 7.8, page 45)

Workshop 2

After self-introduction of latecomers, an assignment of the scene “Serpent’s Arrow” was
announced. Twenty-two participants were divided into two groups and each
participant was given a role. The first group practiced section by section, and the
lecturer instructed them on the puppet handling. Then, the entire scene was enacted
ending with every performer marching. This was followed by the second group.

(photo 9.10, page45)

Takao Nakamura who was the member of the first group commented that after trying

out, he came to realize that stable body was the prerequisite to the expressiveness of the

puppet.

Q and A Session 1
Participants actively voiced their comments and asked questions. One of the questions
was: between puppeteers and musicians, which follows which? To that the answer was

that puppeteers followed the narration and the music.

13
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One person commented that in comparison to the body, the puppet moved very little and
though he was told to feel his energy transferred to the puppet, in reality it was
extremely difficult to achieve.

To this the lecturer commented that out of about thirty people who aspired to learn the
art in the period of a little more than ten years, only five or six remained because the art
of sbek was much more difficult than it seemed. Although young people obviously had
more advantage, older people also had an advantage over the young in that they have a
deeper understanding of the content of the play thus being able to express and project

better into the puppet.

Demonstration 3
A demonstration of actual puppet making was conducted. Some of the participants

tried carving the puppet. (photo 11, page45)

Q and A Session 2

Many questions were asked. Out of them were: while performing, what is the most
important factor? To this question, the answer was that the performers needed to
maintain their composure at all time.

Another question was asked regarding the performers consciousness toward his body
and the puppet. To this question, the answer was that what was important was the

emotions of the puppet and the performer to be able to switch freely.

Outcome
Through the basic physical exercise and the actual handling of the puppet, the
participants were able to deepen their understandings of the physical and

mental/spiritual aspects of the art that manifested in the unique form of expression.

Day 3 (2 December, December 2010)

3-1) Attending a performance (8:40~9:40)

Theme : Watch a performance of modern shadow puppet theater
Objectives : To watch an actual performance of Japanese modern shadow puppet
theater

Program : A creative piece using hand shadow and “Le Chat Botte (Puss in Boots)”



Theater group : Shadow Puppet Theater “Kakashi-za”
Participants :Cambodia (2) Laotian delegates did not join due to the preparation for the
afternoon workshop

Location :Kinugasa Elementary School, Yokosuka-City

This particular theater group has been involved in creating works of various
medium. In addition to shadow puppets, humans in costume act on either side of the
screen. Also, they have established the method of creating shadow figures only with
hands. After the performance, participants were invited to the backstage where they
were shown the techniques used in the performance. (ref page 37)

It was the first time for the Cambodian delegates, with a background in traditional
theater, to watch a performance of modern shadow puppet theater. They were highly
impressed. They found the multimedia technique used in the performance of “Le Chat

Botte” to be an effective method in attracting the attention and interest of children.

3-2) Workshop (13:30~18:00)

Theme : Learn the technique of modern Laotian puppet theater (object theater)
Objectives :To learn the technique of Laotian object theater and its spiritual foundation
for expression

Lecturers : Lattanakone Insisiengmay, Kopkeo Volatham

Participants : Cambodia (2), Japan ( 19, including 17 puppeteers and 2 pantomimists)

Demonstration

Two lectures demonstrated one scene each in the style commonly called “ objective
theater “ in the West. They engaged their bodies as well as objects available in
everyday life such as, natural materials (coconuts) and cloth from Laos and recycled

materials. (photo 1.2, page 46)

Lecture

A brief introduction of the group’s history was given. According to it, it was established
by Lattanakone Insisiengmay after being influenced by a French theater group
specializing in object theater in which not only human bodies, but also objects
constituted the players. However, Lattanakone Insisiengmay adapted this method by
using materials from Laos and creating their own performance style. They do not follow

a set story. (photo 3, page 46)
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Workshop 1- Basic Physical Training

A series of basic exercise all aiming at sharpening the power of concentration was
introduced.

The first of the series was to lie down face up on the floor and react to the sound of the
drum. At the first beat, they would open their eyes, and at every beat move only one
part of the body. (photo 4, page46)

The second exercise consisted of all participants standing in a circle and walk one step
at a time at the beat of the drum. The speed of the drum beat changed and they had to
listen and react accordingly. (photo 5, page47)

The third exercise was to walk freely and stop at one’s liking. However, when one
person stopped, everybody had to stop. This exercise was repeated many times.
(photo 6, paged7)

The fourth was to stand with eyes closed. One person would start counting from 1 but
only at his own initiative. This was followed by people counting the number
randomly. If two or more person called out a number simultaneously, they had to stop
and start again from the beginning. They ended up counting 1 to 18.

The lecturers gave following comments: exercise one and two had been difficult to
execute as they have had difficulty separating one part of the body from another. As for
exercise four, it was important for them to decide on their own when to call out a
number. In order to do so, they had to engage the power of concentration to feel out
what others were thinking. However, as a group, the level of concentration remained

low.

Workshop 2 - Basic Training in Handling Objects

The aim of this training was to know instantaneously what an object can transform
into. An assignment was to express something using a piece of cloth and a
broom. This was done one by one, and the person had to keep acting until others found
out what he or she was trying to express. Some of the objects and actions expressed
were: a cello, a clock, scooping out gold fish. (photo 7,89 page47)

After the exercise, the lecturer commented that in creating a piece of work he did not
prepare a story line in advance. The creative process started out by observing and
feeling out an object. The exercise they had tried had been aimed at developing this
ability.

Workshop 3 - Training in Handling Objects
The first assignment was to take a puppet - with a coconut as the head and a piece of

cloth as the body - and create a character.



This was done individually, and the lecturers gave detailed advice and comment to each,
for example, regarding the posture and the position of the puppet, the movement of the
puppeteers hands, the angel of the puppet’s gaze. They repeatedly advised them not to
think or create a story, but feel out the puppet’s feelings and the actions it would like to
take. When the puppet was looking at something, its gaze would follow, but otherwise,
the gaze remained “dead.” It was because they were not aware that the puppet was
alive, constantly looking and feeling. Another matter in object theater was that no two
puppets were same, so it was puppeteers responsibility to give them character through
puppet manipulation. (photo 10. page 47, photo 11,12 page4S)

The second assignment was done in pairs. They, with a puppet in hand, entered the
stage from opposite direction of each other and met in the center. After each
performance, the lecturers gave feedbacks. They mainly touched on about the
relationship between the two puppets. They advised again not to create a story in
advance, but to enter the stage with no plan and feel on the spot. If it took time for the
relationship to develop, then they were more than welcome to take their time. Their

haphazard meeting is the catalyst: that was what was important. (photo 13,14 page 48)

Q and A Session

Out of many questions asked, here are some that touched upon substantial matters.
1) What do you think of puppets in human form?

2) Would there be a story at the end?

3) Did you find any material that attracted your attention in Japan?

The answers were as follows:

1)Our puppets are unique in that they do not necessarily take human shape, but
puppets in human form are also interesting it their own ways.

2) We do not have stories, but instead, we create a world of a sort. Although it is hard to
explain what this “world” is like. During rehearsals, a world of a kind comes into
being. We name our works accordingly.

3) We have not found materials in Japan, yet. We do not like plastic materials.

Outcome

The lecturers tried very hard to steer participants away from conventional puppets that
represented human or animal figures. In the process, the participants found some
elements of manipulating puppets and objects to the quite similar. Through the
workshop, Japanese puppeteers became aware of the basics of the puppet manipulation,

while Cambodian participants found the concept of infusing life into the puppet was the

17
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same in their tradition, and the workshop helped them to see their own art in a

different light.

Day4 (2 December, 2010)

4-1) Workshop for Children 1 (10:00~11:00)

Theme : Learn how to Outreach <Laos/Kabong Lao>

Objectives :To learn the technique of outreaching for the future

projects in Laos by holding a workshop for Japanese children.

Lecturers : Lattanakone Insisiengmay, Kopkeo Volatham

Participants : 52 children from Choju Hoikuen (preschool), Kawasaki City
Observer : Cambodia (2), Japan (2)

Lecture

Two lecturers introduced themselves and gave a few phrases of greeting in Laotian.

Demonstration - 1

The lecturers gave a 15 minute demonstration. (photo 1, page 49)

Workshop - 1

As an introduction, they asked the children to name the names of the animals that
appeared in the demonstration.

Next, children, together with the lecturers, engaged in a series of game that encouraged
them to express, such as moving hand, synchronizing with sound, gesturing, vocalizing
the sound of the drum, sitting down, and standing up. (photo 2.3, page 49)

It was followed by a workshop to develop bodily expression. The lecturers showed the
children pictures of common tropical fruits from Laos, such as papayas, mangos,
bananas, pineapples, still on the tree and asked them to express one of them (the state

of which children in Japan rarely have the chance to see).

Demonstration - 2
Another demonstration was given using a ball for Laotian ball game named sepak
takraw. The ball transformed into other objects. Then a coconut face was brought in.

The objectives of this demonstration were twofold: first, using objects from Laos, they



wised to introduce their country and its sports and nature. Secondly, they attempted to
activate children’s power of imagination by showing them how everyday objects could be
transformed into something new. The coconut face looked “scary”, the kind of design
rarely used in children’s theater. However, the children reacted positively.

(photo 4, paged9)

They were also invited to touch and feel the objects.

Workshop - 2

Each of the children was given a face made of an umbrella to move around and
manipulate freely.

They were divided into groups of five (four holding the umbrella puppets and one with
an elephant puppet). (photo 5,6 page 49)

Outcome

The children showed a strong interest in the materials from Laos. In demonstration 2
they enthusiastically received the “scary” face not made for children, and that
encourage the lectures who feared that they would receive a negative response.

The children participated in the workshop enthusiastically and their feedbacks were

honest and straightforward, all of which was encouraging to the lecturers.

4-2) Workshop for Children 2 (16:30~17:30)

Theme : Learn how to outreach <Cambodia / Sbek Thom>

Objectives : To learn the technique of outreaching for the future projects in Cambodia
by running a workshop for Japanese children.

Lecturers : Chean Sophan, So Pov (Ty Chean Troupe)

Participants : Members of after school program “Ocarina” (elementary school level),
Kawasaki City

Observer : Laos (2), Japan (2)

Lecture

The two lecturers introduced themselves and gave a few Cambodia phrases of greeting.
They talked about Cambodian way of life and culture showing slide photos of landscape
and troop’s activities. (photo 1.2, page 50)
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Demonstration
Two lecturers demonstrated a scene from “Serpent's Arrow.” This was followed by a

brief explanation of the story. (photo 3.4, page 50)

Workshop

The lecturers taught them a simple dance step, and all the children in group of four
tried it. This was followed by individual practice of the same step at their own
seat. Then another step was introduced.

The children, five in each group this time, practiced in turn first without and second

time with a puppet. (photo 5.6, page50)

Q and A Session

The children asked detailed question mainly about puppets themselves:

how to make and color the puppets and the duration of time required for the entire
process.

The lecturers answered that all the puppets were hand made: therefore,

it required about two weeks for one puppet to complete. They also described the

process involving puppet making.

Outcome

The tradition of Sbek Thom has its foundation in the physical movement (dance steps)
of the puppeteers. For this reason, the focus of the workshop was for the children to
experience the movement. The children enthusiastically participated and responded
positively. In Q and A session, it became clear that they were extremely interested in
puppets themselves and the process involved in making them. They might have found
the design and delicately carved details charming.

They watched the demonstration intently, and it seemed they had genuine interested in

this foreign style of shadow puppet.

4-3) Preparatory Meeting for the Public Lecture Demonstration (17:30~18:15)

Theme : To plan the program for the public Lecture Demonstration on December 4.
Objectives  :To promote understanding meaning and objectives of this program among
participants.

Participants : Cambodia (2), Laos (2), Japan (2)



Meeting

The organizer gave general information on the arrangement of the event, and each
group understood its role in it. The subject of discussion was the structure and the
content of the comparative demonstration. After discussion, every member agreed the
most effective way to show the distinctiveness of each style was to portray several kinds
of emotion through the puppet.

Mr. Nakamura also suggested that physical aspect of puppet manipulation could

become a subject for comparison.

Outcome

Through the planning of the program, the puppeteers from three countries were able to
discuss the similarities and uniqueness of the art they represented. Though their
techniques differed, they all agreed that the ultimate objective of puppeteers was to let
the puppet express itself.

4-4) Preparatory Meeting for the Collaborative Workshop (18:15~19:00)

Theme : To plan the collaborative workshop to be held on December 5 by puppeteers
Objectives  : To promote communication among puppeteers for creating collaborative
short piece.

Participants : Cambodia (2), Laos (2), Japan (4)

Meeting

At the beginning of this program, they assumed, though never discussed officially, that
the project for this collaborative workshop would be to create a short piece of work
together. They voiced the ideas and thought that had formed while participating in the
workshops.

The following opinions were voiced:

Two delegates from Cambodia wished to create a piece of work together. Takao
Nakamura from Japan wanted to have more time allocated for workshop. He wished to
try, for example, to take the physical movement of Sbek Thom but manipulate different
kinds of puppet. The Laotian delegates, on the other hand, wished to try to project
various objects on the screen. To this suggestion, the Cambodian members showed
interest.

At this point, every member present agreed that the objective of the workshop should be

for everyone to try out his ideas, and not necessarily to complete a work.
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They consequently decided that the morning would be dedicated to an experimental
workshop while the afternoon would be used to create a collaborative work.

Then, they discussed the details, such as content of the workshop, whether to divide the
members into groups for the collaborative project, and the theme and music for the
collaborative work.

As for the workshop, they choose the following projects:

A modified version of the meeting of two puppets done in the object theater workshop,
but using Japanese rod puppets.

Manipulate Japanese rod puppets and Laotian objects using Cambodian physical
movement in front of the screen

Create shadow figures with various puppets and objects

Outcome

All the participants actively voiced their thoughts and ideas. Through the workshops
lasting three days, they seemed have opened up and positively influenced one another,
and started discovering new possibilities.

They reached a consensus of adapting a future - oriented experimental approach rather
than hurrying to complete a project. The organizer appreciated their approach as it

would allow the workshop to remain open-ended.

Day5 ( 4 December, 2010)

5-1) Public Lecture Demonstration (13:00~17:00)

Theme : Finding characteristic and similarities among puppet theater of Cambodia,
Laos, and Japan through demonstration.

Objectives : To introduce the beauty and charm of Asian puppet theater to the public
through actual demonstration. By featuring puppet theater from three countries,
observe their distinctiveness and discover elements common to all. Performers, also
participants of the workshops, to recount the similarities and differences that they
found through the course of workshops.

Demonstration and Commentary : Cambodia (2), Laos (2), Japan (5)

MC and Mediator : Takao Nakamura

Audience : Public, 60 persons



Short Performances
Three short performances of ten minutes each were presented in the order of Cambodia
shadow puppet theater, Laotian modern puppet theater, and Japanese modern puppet

theater. (photo 1,2.3,4 page 51)

Lecture Demonstration 1

With Takao Nakamura as MC, members of three theater groups expounded

on the characteristics of their own arts.

The Cambodian delegates explained the occasions for holding performances, about the
light source and the screen, and offering of ritual prayer before the performance. The
Laotian delegates also expounded on the occasion for performances and on the material
used as the puppet in the demonstration.

The Japanese group, having demonstrated a scene from “King Lear," explained about
the construction of the puppet and its costume made out of a piece of cloth, both of which
took inspiration from dJapanese traditional theater and similar to Bunraku in
concept. Structure of the rod puppet and its characteristic were explained. The same
kind of puppet had been used for the popular TV program “Hyokkori Hyotan-jima.” So,
the puppets of the same construction were used in both traditional and modern theater

in Japan. (photo 5.6,7 page 51, photo 8,9 page 52,)

Lecture Demonstration 2

A comparative demonstration was conducted. In order to show the distinctiveness of
each style, a same theme was enacted. The theme was emotion: sadness and
happiness. MC pointed out the similarity in tempo and the timing and the momentum

of puppet operation. (photo 10, page 52)

Lecture demonstration 3

In this section, the relationship between the puppet and puppeteer and the method of
training were discussed through demonstration. In Sbek Thom tradition, unique dance
steps could only be executed with stable and solid lower body; therefore, a novice would
undergo basic physical training as well as master more than twenty prescribed step
patters before being allowed to handle the puppet. Sbek Thom’s performance,
dedicated to deities, requires a stable mental and spiritual state on the part of the
puppeteer, and this equilibrium is necessary for the puppeteer to become one with the
puppet. (photo 11, page 52)

In Laotian modern puppet theater, there is no prescribed method of physical training

except the puppeteer’s wrists should be kept supple and flexible. Nonphysical training
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includes developing the ability of transform everyday objects into creative ones just as a
child does with his imagination. What is important is to be able to convey the
puppeteer’s wishes to puppet.

In Japan, the puppeteer manipulate puppet while crouching, style of which rarely seen
throughout the world. A novice puppeteer practices walking while maintaining a
crouching position with arms stretched upward to hold the puppet. One of the
members from Japanese group demonstrated this walk. Mr. Nakamura pointed out
that awareness of the body (relaxed and neutral) as well as physical training to build up

necessary muscles form the foundation for the puppeteers in this style.

Q and A Session
To Laotian delegated, the following questions were asked:
Even though you are trained in French style object theater, your idea of regarding
objects seems different from that of the original.
What is tradition to you?
The answers were:
Though we initially studied from a French theater group, we have been experimenting
and innovating on our own to this day.

Tradition for us is something that we have internalized. Our actual performance style
1s always evolving.
To Cambodian puppeteers, the following was asked:
The index finger remained upright throughout the performance. Is that position
prescribed?
The answer given was:
The index finger is always straight in order to maximize the flexibility of the wrist that
allows for smooth puppet manipulation.

(photo 12, page 52)

Outcome

Public announcement for this program was printed in a several newspapers, and as a
result, we had an audience of eager and enthusiastic people.

Judging the questionnaires (audience evaluation), the majority of the audience enjoyed
and appreciated the performers firsthand accounts of the process of discovery that the
workshops in Japan had offered them. This program offered a rare opportunity for the
performers to share with the audience their own experience with their own words. We
also evaluate this program highly for having provided an opportunity for the exponents

of various puppet theater traditions from Asia to gather in one place and share their



thoughts to the general public. For the performers, this constituted training of a sort: to

expound on their arts in their own words.

Day6 ( 5 December 2010)

6-1) Workshop (9:00~16:00)

Theme : To conduct a collaborative workshop inputting results of the previous
workshops

Objectives :To encourage mutual understanding among the performers and to discover
and share similarities and differences in their arts. To plan and conduct the workshop
together.

Mediator/timekeeper :Takao Nakamura

Participants : Cambodia (2), Laos (2), Japan (16)

Workshop 1

The idea of projecting the images of various objects on the screen, originally suggested
by the Laotian participants, was adopted. They worked in two groups: one to project
the image on the screen, while the other watched on the other side.

A wide variety of objects were used: a stage property tree from Japanese theater, a
sieves used by the group from Laos, a gourd, a Japanese rice container, a Japanese doll,
cardboard box, an umbrella, a sheet of plastic, as well as human bodies. As a musical
accompaniment, Cambodian and Japanese puppeteers in turn improvised on a
Cambodian drum.

The screen was transformed into a wonderful world full of images. Cambodian
puppeteers participated by walking and moving with objects behind the screen.

(photo 1.2,3,4, 5,6, page 53)

Workshop - 2

This time, an idea from Japanese group was realized. Using Sbek Thom technique of
walking, participants operated Japanese puppets on either side of the screen.

After checking one another’s performance, they evaluated the results. They all agreed
that the puppet should be moved minimally and the lower body of the puppeteer should
be solid to keep the puppet stable. Even when acting behind the screen, the puppeteer

should control his movement for maximal expressiveness. (photo 7.8,9, page 54)
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Workshop - 3

This assignment was upon the request of some of the Japanese members. Using
Japanese rod puppets, they tried the haphazard meeting done in the Laotian
workshop. Two puppets, each entering from stage right and left, met in the center to
let something develop from there. This exercise was done in pairs using puppet of their
choice. (photo 10.11, page 54)

The performers and Mr. Nakamura, who acted as lecturer in this section, as well as

other participants commented after each presentation.

Creating a Collaborative Short Piece (14:00~16:00)

After a discussion, they decided to work in two groups: one behind the screen to project
images and one in front of the screen. Also, they decided to aim at creating one piece of
work: however, their approach would be open-ended and experimental.

Actual work began with trying out ideas put forward by the members for about half an
hour. This was followed by presentations by two groups. The group that watched gave
feedbacks.

The first group, working on shadow images, elaborated on the exercise in the morning
by projecting the combination of objects, puppets, and human bodies. The second group
improvised with the Laotian coconut face and physical expression.

Next, they switched sides, and the same process of creation was repeated.
Consequently, everybody started participating on their own, freely moving, changing
positions, switching sides, sometimes involved themselves in acting and sometimes
observing.

The workshop became an active arena for free interaction of vocabulary from three
traditions, all without the pressure of having to complete a work.

(photo 12.13,14,15,16 page 55, photo 17 page 56)

Outcome

In line with their consensus reached the previous day, they worked together on the
assignments suggested by the members themselves. Though they did not complete a
work, this approach proved to be meaningful. Participants wanted to try out their
ideas and the time was not enough. This approach provided a process of discovery for
each member and opened up a path for future development. Also, through this
workshop, mutual understanding and a sense of unity were nurtured. During the
experiment, they all enjoyed creating a world together by inputting their own ideas as

well as things that they had learned from others, resulting in a work that was



impressive and interesting. Moreover, the process of creation offered them an

experience quite meaningful and exciting.

6-2) Follow-up Meeting (16:00~17:00)

This meeting was attended by all workshop participants. They reviewed the program
and gave their thoughts and suggestions. For more details, please refer to “5
Comments and Suggestions.” ( page 28)

(photo, pages6)

6-3) Farewell Party (18:30~20:30)
A farewell party was held at Hitomi-za. Those attended included 4 visiting performers
from the two countries, public workshop participants, staff, and affiliates.

(photo, pages6)

6 December 2010

Departure (11:00)
Four performers from Cambodia and Laos departed from Narita Airport at

11:00am. Staff members saw them off.
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5.Comments and Suggestions

At the conclusion of all workshops, a follow-up meeting was conducted. An active
discussion took place. The following is a summary of the opinion voiced by the
participants:

Mzr. Chean Sophan form Cambodia:

In 2007 when I participated in the first exchange workshops, it was difficult for me to
understand the world of modern puppet theater from Laos, but this time, I feel I
understand a little better.

I learned the Japanese traditional style of puppetry in 2007 and modern theater this
time. I found we had something in common: a meditative state of mind. In this state,
we can infuse life into the puppet, and we receive a variety of emotions from the puppet
in return. I renewed my belief that I, as a puppeteer, need this dialogue in my
performance.

Mr. So Pov from Cambodia:

I really enjoyed having able to study modern theater. In Cambodian shadow puppet
theater, the puppeteers are required to be well versed in its music and rhythm. It must
have been difficult for non-Cambodian members to try.

Lattanakone Insisiengmay from Laos:

Observing the performance given by Mr. Nakamura, I realized that his body had been
built to handle the puppet. I discovered that physical aspect of the puppetry to be quite
important.

In the collaborative project, I appreciated that fact that we were able to interact and we
all brainstormed. I hope we will have more opportunities in the future to liberate
ourselves, interact more freely, and understand each other.

Mzr. Kopkeo Volatham form Laos:

Before coming to Japan, I was worried about the workshop for children; however, it
turned out to be a success.

I enjoyed the opportunity to try out puppets of different mechanism, such as Japanese
rod puppet, and to create a collaborative work in which puppeteers from different
culture and technique came together.

Mr. Takao Nakamura:

I build my performance from a script. I found the Laotian method of building a world
on the spot without the help of script to be extremely inspiring.

I found the movement of Cambodian shadow puppet theater to be extremely restrained
and that added depth to its expressiveness. I was also deeply impressed by its spiritual

background.



Whatever the method, the ultimate goal is to infuse life into the puppet. I found there
are many means to do so.

Other Japanese participants also voiced their opinions. Most of them felt the
workshops offered them with a valuable opportunity to rethink and rediscover their
own art. Some of the younger performer said that they should enjoy themselves more
freely, and that they made discoveries what constituted expressiveness. Many hoped to

participate in similar type of workshops again.

Summary from the Organizer

This project, commenced in 2007, held its second program in December 2010. As the
coordinator and organizer of this project, we hoped for new developments. We evaluate
the level of achievement much higher than our initial estimation.

In 2007, our focus was for the participants to try their hand at different styles of
puppetry. This time, we aimed to take a step further. Though we introduced Japanese
modern puppetry this time, we let them observe its performance and try out the puppet
in the backstage all prior to the actual workshop, which maximized the fulfillment of
the workshop.

In workshops conducted by Laotian and Japanese puppeteers, their assignments were
focused on basic exercise, such as walking and enacting a meeting of two puppets.

In the workshop conducted by the Cambodian puppeteers, the physical side of
puppeteer was emphasized through practicing basic postures and walking.
Consequently, another assignment enacting a scene was given. In Cambodian shadow
puppet theater, movement of the puppets is minimized to the point that the ultimate
goal of puppeteers lies in their ability to convey emotions and feelings through almost
inanimate puppets. Through the assignments, they hoped to convey this important
aspect of their art.

The series of workshops helped to nurture deeper understanding of the participants,
which they voiced during the follow-up meeting. The collaborative workshop on the
last day stimulated the outcome of free ideas, raised their consciousness, and resulted
in mutual understanding.

All participants underwent a transformation. The last program in 2007 offered the
Cambodian puppeteers their first oversea travel. Then, they had felt reluctant to
participate in the modern puppet theater workshops. This time, however, they were
extremely willing to join in and contribute to the workshops.

The Laotian puppeteers, who had been assistants in the previous program, lead the
workshops this time.

The Japanese puppeteers received a great impetus from wvisiting puppeteers. The
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majority of the participants wished for the continuation of this project.

The public program succeeded in raising the expectation of the general public in the
possibilities offered by Asian puppet theater.

We hope to create a series of programs by including more groups from more nations
while building on the foundation established in the last two programs, and in the
process form a loosely knit network of puppeteers. Ultimately, we wish to engage
ourselves in activities of handing down a rich heritage of puppet theater tradition
interfusing traditional and modern styles by means of creating a collaborative work.
Lastly, Foundation Modern Puppet Center wish to convey its sincere gratitude to
Asia-Pacific Cultural Centre for UNESCO (ACCU) for its generous assistance in
cosponsoring this program, not to mention the financial assistance that was given to
us. We seek your understanding in this project and future assistance in our effort in
encouraging young Asian artists engaged in creative transmission of their cultural

heritage.



6.Technical Inputs

(1)Handouts at Lecture Demonstration (in Japanese)  srrsesrseerrsanmiiniiannaas 32
(2) Leaflet of Lecture Demonstration (in Japanese) «-srresrearserianiiiiiai, 35
(3 ) Brochure of the performances attended by the visiting artists(in Japanese) --- 36

Note: Communication with the visiting artists was done through
interpreters. Handouts, prepared in Japanese, was translated

by the interpreters.

31



32

6—(1) Handouts at Lecture Demonstrations

TOPTDAERLEGURRI 6

TOPTDAEEZER ~EHEHAR~

VOFv—FTEAMV—2 3>

OB B 2010512A4H (LX) PM14:00~16:00
& B VEHBEIRETA

O #: (Bf) BRABBEEV 22—
(Bf) AR R - 77Xkt 2 —
Ok . BARAY=-T (AERAREEBBARE2—)

| 20105 ACCU EESEXAEE |

SDINTF—TI VR
BAOVKRDT - GREKRZEBRNIY - b LA
[U7L7—1 &V
TEFDEK. lEOXREZIT5]
HE: 74— FT7U—FE
WS4 X - BHREARE
TZOB] &y ~ TFIEZALDOFHI &Y
HiE: hik—> - 5—7F
BAX - BRARE
T)7El &v
HE - EHREAR - ## LR FiEs (AEEIEU & HE)

BE ThEFhOABZREIZDONT (BHEE)
<{KEE109>

HETEVRAML—S3 Y
BENETNORBEEZEDH T
BAREEVFORARDOEREER S

HRELE

<HET> BFEBR (ABEL - ABEIRU & HE)

_‘I_



<ENEThDOAREEEHERRE>

AURSTMGEREKER RAN\TY - FLALR

ERTEEWT v I—UAZHRLICRELLERGER. FHLOED. SEOEELGE
LEMBEALELTHELONTE -, BEERELBICHUROTERRT HIaHi=RE
WHRTRZNEE S SNEREOZ AR E, BEERFELLTTEN. XVY—20
RDHANRTHLELD, BEDBEILREDIT(FT I VI LBRBAKRELGHEHE, RJCEL
VWARBORRZMATHIEICERZLT, BELEHAOKRBELEFTA TS, HER.
ABIMAMGA L TLVD, F1-20055F, BADRBZGEEL LB, ARRIDEREE

MRIEDES 2115,

HE: - FT4—FF7Uo—FE (AhVKROT)

TFA4— - FT7Uo—EF, BEEFHIDIANIY - FADBEIRNDSbTH, $oEHEL<
NoDER., BHEZITHNTWNS, —EBDREE>TWST4— - FT UL, 72O
— AL T L) Ty TTHROLBEZILH., REEZESHROEHLBEVVEREOD
LY, 2000FIZ KDY, —EBIEZDEREZVEDICRTRE, AFEEZOHRZEL
HZHROBEEENDDEL>TEHL TS, 197FEICEXEEHEEBRD A /3 —
T. F2009F IR HBEHBTHAXNEEFIT> TS, XFT—U L3 v T, 20075
< 2EBEOSM,

HEE V=Y - FT7o/Y— 1\

SAZAMBRARRE HhAR—> -5+ R

2000 ICEM AREIGEOFICFER SN -RRAREE, REFXMILTEBHLTLS,
FRIZEFNESHRAT, F¥3948—12F0aF vy YR EOBARZHMOCEEDEER
BRnEZRAL., BREGRBETEREDCYKITTVS, A UN—[CZIEY—HAPEROEH
BEHLEZ., ARICNZATEARREEZES,

-0 v/ DEENLGRBEIAFXRIZA VRAEL—YavEBEIAhbETNE
N, TOEROERTIEEOBARLEEFE L. T L UM AFEAEERIERILTL
T. 7Oo7HTH S,

ZTOERIEEBEBNTEEBESN, 750X, RILEHIL, ADz—TFTo, 34, hoRD
7. BELGE, BAXNELZH., EEIEENDOAKE. BB, BRLLEOBLEVEREL
NDASKRL— 3 UBEBRLIEZ TS,

2005FICIEAARNEEITS. XKJ|7—V a3y TIE, 2001 (2HE< 2B DS,

Ffz. I3F3—2 A2z 0TAIE, 20001 L, BRANRY FTA4T— (HE
BELBTI) Loy bEHER. URSAREBARATREETHZH A S, 20011E3 AIC
LEBLENH D,

HEE : SAFa—> Aoz oA/ avT5Ad -RS40 7

33



34

BARBEKARE

BATIE, GHARZBOEN G EHMERT T, BRABBNFBL TSz, $FI2H
ZIE. FELD-ODEREZ < AEHFBELTET,

ZTORAANYL, E#EZIT. FEEBEAABRIEOXRFTOGTT, R TIEZHITHKEL
TW3, FRICEDTREAILESETITFICTEEN., FEFHITOKYESAhTWS,
EBSINE TYT7E] FOEREN D1 —URET7V)—X" ELTHERLELZOD
VED, STTHEH—ARDABERZATEDN S,

LY FY¥—TEVRML—YaVIZELD, 3SHEROXRART—Y3 v I T, §
EEVAR] Z2E&YHIT, 7TO7DEMARZETHLRMTELONATESY. BERD
BRABEITIE., E<HAVLVLMATELZREIAMILTHD,

V& AHEIF1948FITERIL, LUK, R, YHEZPDLDICFELICATLEEZLDERE
EAHAHELTE, 1969FENONHKTLEESINF- T0& 22V V&S FABE] ICIFEIEAE L
TazZy FHEL, AREM., BEZEILS, FEELBICATOERELT TEDORK
D& TTIORR] TRFMEEI FL<DIERERRLTET-,

My7x1 & WH:FREB / ABEM: FES (19884 #)i&)
B E: BRBARE (MFZA MERF). BIFMA, dHZEBEs

BEAEB: beErHL

;] R BERF O A—ILE)/ BREE (SHREE)
iE - FE - FEFEX - HAEF

1 A HEIRFELT . WMEAERF

(B1) BRAREIE2—
tel.044-777-2228./fax 044-777-3570
e—mail asia@puppet.orjp.~ URL http://www.puppet.or.jp



6—(2) Leaflet of Lecture Demonstrations
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6—(3) Brochure of the performances attended by the visiting artists
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(1) Schedule

Exchange Workshop and Lecture Demonstration among Asian Puppeteers

7.Annex

Term : 30 Nov.- 5 Dec.2010

Venue : Hitomi-za Studio in Kawasaki City

DATE TIME
29(Mon) | 6:40 Arrival of visiting artists from Cambodia and Laos
16:00-17:00 | Orientation
30(Tue) [10:30-11:30| Attending a performance by Hitomi-za Children’s Theater at
14:30-18:00 | Futatsubashi Airin Yochien (Kindergarten), YokohamaCity
Workshop
Learn the technique of Japanese puppet theater (rod puppet)
1 (Wed) | 13:00-18:00 | Workshop
Learn Cambodian traditional shadow puppet (Sbek Thom)
2 (Thu)| 8140-9:40 | Attending a performance by Shadow Puppet Theater]
“Kakashi-za” at Kinugasa Elementary School, Yokosuka-City
12:00-18:00 | Workshop
Learn the technique of modern Laotian puppet theater (object
theater) <Laos, Kabon Lao>
3(Fri) [10:00-11:00| Workshop for Children 1
at Choju Hoikuen (preschool), Kawasaki City
<Laos/Kabon Lao>
16:30-17:30 | Workshop for Children 2
after school program “Ocarina” (elementary school
level),Kawasaki City <Cambodia/Sbek Thom>
17:30-18:15| Preparatory Meeting for the Public Lecture Demonstration
18:45-19:30 | Preparatory Meeting for the Collaborative Workshop
4 (Sat) |14:00-16:00 [Public Lecture Demonstration at Hitomi-za Studio
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5 (Sun) | 10:00-16:00| Collaborative Workshop
16:00-17:00 | Follow-up Meeting
18:30-20:30 | Farewell Party

6 (Mon) [11:00 Departure of the Visiting Artists
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(2) List of Participants

Country Name Affiliation, Position
Cambodia | Chean Sophan % Ty Chean Troupe (in Siem Reap)
So Pov % | Ty Chean Troupe (in Siem Reap)
Lao Lattanakone National Puppet Theater Kabon Lao
Insisiengmay %
Kopkeo National Puppet Theater Kabon Lao
Volatham *
Japan Takao Nakamura Hitomi-za
Yuuko Suzuki Hitomi-za
Hanako Negami | Hitomi-za
Katsushi Morishita | Hitomi-za
Rintaro Suda Performer and Commentator at the Public Lecture
Demonstration
Hitomi-za
Yoshiko Murakami | Performer at the Public Lecture Demonstration
Hitomi-za
Kazuto Fujikawa | Performer at the Public Lecture Demonstration

Hitomi-za

Tomoko Fukutomi

Interpreter + Coordinator for Sbek Thom

Chizuko Asanuma

Interpreter - Coordinator for Kabon Lao

Erika Inoue

Interpreter for the children’s workshop

Tomomi Azuma

Interpreter for Lecture Demonstration

Takashi Aoki

Technical Staff

Chiemi Tsukada

Coordinator of this program,

Foundation Modern Puppet Center

Aiko Suzuki

Secretariat of this program,

Foundation Modern Puppet Center
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Note 1: Each workshop was attended by more than ten puppeteers and performers

from Japan. But only lecturers and assistants were mentioned here.
Note 2: % Supported by ACCU
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(3)Photo Gallery

1)-1AttendingaPerformance,November30,2010

(D Visiting back side of stage after performance (2) Visiting back side of stage after performance

1)- 2 Workshop , November 30,2010
Learn the technique of Japanese puppet theater

D Lecture (2) Workshop Express one kind of emotion
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(3 Workshop From stationary position of movement

(4) Workshop From stationary position of movement

(6 Workshop Walk
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2)-1 Workshop , December 1,2010
Learn Cambodian traditional shadow puppet (Sbek Thom)

(D Lecture & Demonstration (2 Lecture & Demonstration

e

(3 Workshop 1 Basic posture & Walking (4) Workshop 1 Basic posture & Walking
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(7 Demonstration 2 Demonstration 2

45



3)-1 Workshop , December 2,2010
Learn the technique of Laotian puppet theater

(D Demonstration (2) Demonstration

@ Lecture (4) Workshop 1 Basic physical training

46



(5) Workshop 1 Basic physical training (6 Workshop 1 Basic physical training

-l e

(9 Workshop 2 Basic training in handling objects Workshop 3 Training in handling objects
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@) Workshop 3 Training in handling objects {2 Workshop 3 Training in handling objects

@3 Workshop 3 Training in handling objects Workshop 3 Training in handling objects
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4)-1 Workshop for children 1, December 3,2010

Laos / Kaborn Lao

(1) Demonstration 1

(3 Workshop 1

@

/B

(5 Workshop 2
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4)-1 Workshop for children 2, December 3,2010
Cambodia / Sbhek Thom

(@ Lecture @ Lecture

(3 Demonstration

(® Workshop




5)-1 Lecture Demonstration, December 4, 2010

(D Speech by a mediator (2 Short performance Cambodia (3 Short performance Japan

@ Short performance Laos (5 Lecture Demonstration Cambodia

(6 Lecture Demonstration () Lecture Demonstration
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Lecture Demonstration (9 Lecture Demonstration

e |
< |

PR

Lecture Demonstration ) Lecture Demonstration

@ Exchange between audience and manipulators after
program




6)-1 Workshop, December 5, 2010
Collaborative Workshop

(O Workshop 1 (2 Workshop 1

(3 Workshop 1

(5 Workshop 1
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(D Workshop 2 Workshop 2

(9 Workshop 2 Workshop 3

@) Workshop 3
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@2 Creating a collaborative short piece (@ Creating a collaborative short piece

@5 Creating a collaborative short piece Creating a collaborative short piece
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@ Creating a collaborative short piece
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